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Studies for Violin.
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To practise the Staccato also with down-bow one must include the quaver following the six semiquavers in the same
bowing.

Allegro moderatg.
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Allegro con fuoco.
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VIOLIN MUSIC

SELECTED FROM

Schirmer’s Library of Musical Classics.

The numbers marked (*) contain a portrait and biographical sketch of the composer.
(A descriptive-catalogue, giving list of contents of each volume, is to be had on application.)
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